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INT. BASEMENT - NIGHT

ARTHUR, early thirties, awakes and finds himself strapped to

a metal pipe with HANDCUFFS. He is bare-chested and gagged

with GAFFER TAPE.

Arthur looks around and sees that the only light in the

basement is from a SMALL LAMP on a table.

We hear a door open and the sound of footsteps descending

down stairs.

Through Arthur’s blurry vision, we see the outline of a

woman approach Arthur, placing a plate and jug on the floor

in front of him.

The woman rips the gaffer tape off his mouth and then turns

and leaves.

Arthur looks down to see that there is bread bun on the

plate along with a jug of water.

Arthur shifts the plate and jug near to where the pipe is

with is feet. He then manages to shimmy his hands down and

pick up the bread bun; he proceeds to wolf it down.

After he finishes the bun, he lifts up the jug of water and

gulps that down in one go.

Arthur then drifts off to sleep.

CUT TO:

INT. BASEMENT - MORNING

Arthur is woken up by the sound of a plate clattering in

front of him. He opens his eyes to see another jug of water

and a bread bun there for him as his breakfast.

Arthur scoffs down the bun and chugs down the water.

JUMP CUT TO:

Arthur standing at an angle to the wall relieving himself of

a full bladder.

JUMP CUT TO:
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INT. BASEMENT - MORNING - MOMENTS LATER

Arthur is sitting down looking around idly.

Arthur then decides to stand up to have a better look of the

basement room.

On the table with the small lamp, he sees that there are

various tools on it. One that catches his eye is a COPING

SAW.

Arthur positions himself to reach for the saw on the table

and stretches out his hand to grasp it. His hand is

literally a few centimetres away.

Just when he is about to grab hold of the handle of the

coping saw we -

CUT TO:

INT. BASEMENT - AFTERNOON

Arthur is sitting on the floor trying to saw through the

handcuffs with the coping saw but is having little success.

He stops to take a rest for a while. He wipes his sweat off

his forehead with his hand.

We then hear FAINT FOOTSTEPS on a staircase. Arthur glances

toward the other side of the basement room.

He relinquishes the coping saw and readies himself for

whoever is approaching.

A woman, OLIVIA (early 40s), appears out of the darkness of

the far end of the basement. She stops right in the middle

of the basement and glares at Arthur, hatred etched in her

face.

ARTHUR

(voice hoarse)

Who are you? Where am I? What am I

doing here?

Olivia says nothing. She still glares at Arthur.

ARTHUR

Tell me what the fuck is going on!

Olivia walks over to the table with the tools and picks up a

pair of PLIERS. She then walks over to him.

(CONTINUED)
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ARTHUR

Are you going to kill me?

Olivia kneels down in front of Arthur.

OLIVIA

I’m gonna put you through so much

agony that you will be on your

knees begging me to kill you.

You’ll beg me to end your misery.

And when you do that, I’ll look you

straight in the eye and whisper

"No.".

Olivia clasps Arthur’s left nipple with the pliers. Arthur

screams.

Olivia relaxes.

Arthur is panting heavily, reeling in half-silent agony.

Olivia clasps the same nipple again. Arthur screams once

more.

Olivia relaxes and stands up. She walks back to the table of

tools.

Blood trickles down Arthur’s nipple.

ARTHUR

Please... I don’t know what you

want... Please, let me go...

OLIVIA

I’m gonna put you through hell.

Maybe then you’ll understand a

little of my pain.

Arthur looks at Olivia hopelessly. Olivia exits the

basement.

INT. BATHROOM - AFTERNOON - MOMENTS LATER

Olivia is at the sink and washes her face. She looks in the

mirror. Her eyes are bloodshot and hollow.

She turns to exit the bathroom.



4.

INT. LIVING ROOM - EVENING

Olivia is sitting alone on an armchair. She has a glass of

red wine in her hand.

The doorbell rings.

INT. ENTRANCE HALLWAY - EVENING

Olivia opens the door and sees her sister, Erica (mid

thirties) stood there.

INT. LIVING ROOM - EVENING

Olivia is back in her same armchair, sipping red wine as her

sister is sat on the sofa opposite.

ERICA

Olivia, you can’t go on with this.

OLIVIA

You were willing enough to help me.

INSERT CUT: Erica approaches Arthur sitting at a bar

drinking whiskey.

ERICA

I should never have agreed to that.

I don’t know what I was thinking.

OLIVIA

You were thinking of Catherine. And

what that bastard did to her.

INSERT CUT: Erica drops a tablet in Arthur’s glass without

him seeing. Arthur then sips his drink.

ERICA

Have you done anything to him yet?

OLIVIA

Perhaps.

ERICA

Look, I understand what you’re

going through, but you can’t keep

him there forever.

OLIVIA

Erica, you don’t understand what

I’m going through.

(CONTINUED)
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ERICA

Catherine was my niece.

OLIVIA

(snaps)

But she wasn’t your daughter. So

you couldn’t possibly understand

my feelings.

ERICA

Olivia, this isn’t right.

OLIVIA

I think you should leave Erica.

Erica stands up and leaves Olivia alone in the living room.

We hear the front door open and shut.

INT. BASEMENT - MORNING

Arthur, still handcuffed to the pipes, is sleeping

soundlessly. The bloody trickling from his nipple has dried.

A clatter of a plate is heard. Arthur awakes to find a bread

bun and a jug of water in front of him.

Without hesitation, Arthur scoffs it down.

CUT TO:

INT. BASEMENT - A FEW HOURS LATER

Arthur is sitting looking miserable. We hear footsteps.

Olivia has returned.

Olivia descends the staircase and she presents an iron. She

plugs it into a socket in the wall and waits for it to heat

up.

ARTHUR

Why are you doing this to me?

Olivia says nothing. She just glares at him fiercely.

ARTHUR

What the hell have I done to you?

Olivia picks up the iron and walks toward Arthur.

(CONTINUED)
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OLIVIA

Her name was Catherine. She was

fourteen.

Arthur looks at Olivia, horrified.

INSERT CUT: Arthur, whiskey bottle in hand, approaches a

fourteen year old girl in an empty alley-way.

ARTHUR

Was she your...?

INSERT CUT: Catherine tries to fight Arthur off and flee,

but he overpowers her against the wall.

Without warning, Olivia presses the hot iron on Arthur’s

bare chest. Arthur lets out a blood-curdling scream as the

iron burns into his flesh.

Olivia peels off the iron to reveal a sickening red patch on

Arthur’s chest in the shape of the iron. Arthur is dazed and

delirious with pain.

INSERT CUT: Arthur is having his way with Catherine against

the wall. Tears are streaming from her eyes.

Arthur babbles incoherently, tears streaming down from his

eyes. The searing hot flesh on his chest is smoking.

OLIVIA

Painful, isn’t it?

Arthur looks up at Olivia.

ARTHUR

Please...

Olivia presses the hot iron against Arthur’s right arm.

Arthur screams again.

INT. KITCHEN - MOMENTS LATER

Olivia is washing dishes in the sink when she hears a knock

on the door.

INT. ENTRANCE HALLWAY - AFTERNOON

Olivia answers the door and finds Mrs Hudson, an elderly

lady standing there looking concerned.

(CONTINUED)
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MRS HUDSON

Hello Olivia. I’m so sorry to

disturb you, but I’m just checking

to see if everything is alright.

OLIVIA

Everything is fine Mrs Hudson.

MRS HUDSON

Are you sure? I could’ve sworn I

heard screaming.

OLIVIA

I just had the telly on too loud.

I’ll make sure I turn it down.

Olivia is about to close the door. But Mrs Hudson says -

MRS HUDSON

Oh and I’ve been meaning to say,

I’m really sorry for your loss.

Catherine was such a bright young

girl.

OLIVIA

(tightly)

She was.

MRS HUDSON

I could never imagine why such a

wonderful girl would take her life.

INSERT CUT: As Catherine is being raped by Arthur, a teenage

boy from her school is recording the occurrence on his phone

from a distance away.

OLIVIA

If there isn’t anything else Mrs

Hudson, I’m really quite busy at

the moment.

MRS HUDSON

Oh, I’m sorry dear. I’ll leave you

be.

INT. BASEMENT - MOMENTS LATER

Olivia rushes down into the basement, strides over to Arthur

and gags him with gaffer tape.

Arthur has burn marks on different parts of his body. He is

sitting in an awkward position to prevent any burn area from

pressing against anything.

(CONTINUED)
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Arthur then begins to cry again.

OLIVIA

Why are you crying?

Arthur looks up at Olivia pitifully, tears falling.

OLIVIA

Stop crying!

Arthur continues to weep. Olivia rips off the gaffer tape.

Arthur yelps from the pain.

ARTHUR

I’m sorry... Please... Kill me...

OLIVIA

(smirking)

Kill you?

Olivia crouches down, eye level with Arthur.

OLIVIA

(whispers)

No.

Olivia gags Arthur with gaffer tape and leaves the basement.

INT. BEDROOM - EVENING

Olivia is lying on her bed staring at the ceiling, lost in

thought.

The doorbell rings. Olivia sits up.

INT. ENTRANCE HALLWAY - EVENING

Olivia opens the door and finds her sister Erica there

again.

INT. KITCHEN - EVENING

Olivia is leaning against the counter cross armed. Erica is

standing at the threshold into the kitchen.

ERICA

Listen Olivia, I’m giving you a

chance because you’re my sister.

But if you don’t free that man, I’m

gonna have to call the police.

(CONTINUED)
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Olivia looks at Erica, incredulous.

OLIVIA

Why would you do that?

ERICA

Because what you’re doing is sick

and wrong!

OLIVIA

What I’m doing is justice for

Catherine!

ERICA

He isn’t responsible for

Catherine’s death.

OLIVIA

And who is?

INSERT CUT: Catherine sees the words "CATHERINE IS A WHORE"

emblazoned on a class whiteboard. Most of the class is

roaring with laughter.

Erica says nothing. She looks conflicted.

OLIVIA

If you call the police, you go down

with me. You helped me put him

here.

ERICA

I know. I’m prepared.

Olivia looks at her sister for a while. The resolve in

Erica’s face seems shaky but firm.

OLIVIA

Do what you must.

Olivia exits the kitchen.

INT. LIVING ROOM - EVENING

Erica rushes into the living room, picks up the telephone

and dials 999.

ERICA

Hello, I’d like to report an

attempted murder...
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INT. BASEMENT - MOMENTS LATER

Olivia enters the basement and finds Arthur passed out,

still attached to the metal pipe.

She strides over to him and slaps him across the face hard.

Arthur’s scream from the sudden pain is muffled under the

gaffer tape on his mouth.

Arthur looks up at Olivia.

OLIVIA

You die tonight.

Olivia walks over to the table of tools and picks up a small

but very sharp knife.

Olivia looks over at Arthur.

OLIVIA

Slowly, though.

EXT. OUTSIDE OLIVIA’S HOME - EVENING

Erica is standing outside the house looking anxious. Sirens

are heard in the distance.

INT. BASEMENT - EVENING

Arthur screams louder than ever before as Olivia flays the

skin off his hands with the small knife.

EXT. OUTSIDE OLIVIA’S HOME - EVENING

Police cars arrive outside Olivia’s home and storm the

house. Neighbours start exiting their homes to see what all

the ruckus is about.

INT. BASEMENT - EVENING

Two police officers rush down into the basement, pointing

their guns at Olivia.

POLICE OFFICER

Drop your weapon, now!

Olivia stops flaying Arthur. She stands up, drops the knife,

turns around and puts her hands on her head.

CUT TO BLACK


